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Annual Report  

 
The members of the Massachusetts Art Commission respectfully submit the Annual Report for the year ending 
June 30, 2006.  The Art Commission is an executive commission charged under GL 6, ch.19 and 20 with the  
care and custody of the State House Art Collection. The Collection, held in trust since the creation of the 
Commonwealth, includes art objects that date back to the Old State House, and is added to annually.  Over the 
last twenty-four years, the Commission has developed a program to care for the collection in accordance with 
the American Association for Museums’ Codes of Ethics and Standards for Practice. These include cataloguing, 
evaluating, conserving, displaying and maintaining all paintings, sculptures, plaques, wall murals and historic 
artifacts in the State House. 
 
Essential as the work of the Commission is to the preservation and presentation of the Collection, we have not 
received any direct appropriation for the last four years, and have needed to request all funds from the 
Superintendent of State Office Buildings, including the salary of our part-time Art Collections Manager.  Once 
again, we wish to express our appreciation to Superintendent Neil Kilpeck and his staff for their understanding 
and support of our work on behalf of the building and the collections.  
 
Our mission may be likened to those of the State Library and State Archives, both of which care for historic, 
valuable collections of a specific nature, are budgeted, and are overseen by a professional Director.  The Art 
Commission will continue to lobby for designated funding and the creation of a position of State House Curator 
to insure that these programs will continue long into the future under permanent professional guidance.  
Moreover, we believe that the Art Commission’s enabling legislation needs to be updated. The last revision was 
made in 1924. Since then, the State House art collection has doubled in size and greatly increased in value. Age 
and environmental factors (such as acid rain, salt air, the urban location, and increased building traffic) all have 
contributed to the collection’s heightened need for care, far more than was envisaged when the collection was 
young and the primary focus was the review of incoming acquisitions.    
 
Therefore, the Art Commission recommends the following: 
 
1) Increase the Commission from five to seven people – all members preferably to be art or cultural arts 

professionals.   This will insure a quorum, and allow the members to address issues in a timely manner.  
Appointments should be staggered so that not all terms expire at the same time.   

 
2) Create the permanent position of State House Curator, responsible to the Art Commission, to insure proper, 

long-term care of the Art Collection by a qualified professional.   
 
3) Update and clarify the language to reflect the value of the art collection and its current needs.    
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Conservation and collections care 
 
The Commission’s primary responsibility is the care and oversight of the collections in the building and on the 
grounds.  All objects in public areas, private offices, and in storage are monitored and cared for as necessary, 
according to Codes of Ethics and Standards for Practice established by both the American Association of 
Museums (AAM) and the American Institute for the Conservation of Historic and Artistic Works (AIC).   
 
1.  Sculpture maintenance.   We received funds through the Bureau of State Office Buildings for the care of 
the exterior bronze monuments and plaques, which had not received maintenance since the close of the building 
project in 2003, the longest since their original treatment.  Maintenance of bronze monuments in an outdoor, 
urban environment is necessary on a frequent, regular basis to protect them from the combined effects of acid 
rain, pollution and salt air, all of which cause corrosion of the metal, deterioration and damage to the patina, and 
eventually irreversible damage to the original modeling.  Due both to their prominence on the front grounds and 
their inherent vulnerability, the Art Commission has, since inception of the sculpture conservation project in 
1986, made the care of the exterior sculptures a top priority.   We are pleased to report that we have been able to 
award a long-term contract to Daedalus, Inc., sculpture conservators, Watertown, Mass., for annual maintenance, 
insuring that these monuments will be properly cared for several more years, and that costly in-depth 
conservation treatment can be avoided.   We are also proud that we maintain the John F. Kennedy Memorial 
statue, dedicated in 1990, in nearly original condition.   Total cost FY’06 $26,300.00   
 
2.  94th Infantry Division mural.  The 94th Infantry Division Memorial mural, dedicated in October 2004, was 
varnished in August 2005 by James Wright, professional painting conservator, according to specifications 
provided by William Foley, Jr., artist.  Total Cost FY’06 $650.00   After varnishing, a handsome frame was 
fabricated by BSB carpenter Charles King per specifications provided by the Art Commission. Cost for labor 
and materials borne by the Bureau of State Office Buildings.    
 
3.  House Chamber murals. Roof leaks over the southwest corner of the House of Representatives Chamber 
have taken their toll on the decorative fresco secco painting on the ceiling, and the mural entitled “John Winthrop 
At Salem Bringing the Charter of the Bay Colony to Massachusetts.”  Extensive damage to the plaster above and 
along side the mural in December 2006 warranted examination by a painting conservator to determine whether 
the mural had been affected.  Although not yet apparent, the Art Commission was warned that, depending on 
how much water had, or would in the future, penetrate the wall, there was great potential for damage when the 
plaster became saturated enough to break down the lead-white adhesive.  Heavy rains in May and June produced 
further damage to the wall, resulting in dissolution of the adhesive – the only barrier between the plaster and the 
canvas.  As of late June 2006, the lower left corner has begun to delaminate, causing it to lift away from the wall.  
We join all concerned that a solution to these roof leaks must be found before further damage is suffered.  The 
mural and surrounding decorative painting will be monitored closely over the next months in that they cannot be 
treated until roof conditions are rectified, wall structure evaluated, and the plaster reconsolidated and repaired. 
 
4. Vault.  Heavy rains in May also caused flooding in the flag vault, damaging a dozen storage boxes but 
fortunately causing no harm to the flags.  Humidity was brought down quickly by the new HVAC systems, but 
the incident underscored the need for proper storage for the flags.  With the cooperation of the State 
Superintendent, the Art Commission will pursue funding to re-establish the flat shelving systems, hire 
conservators and textile technicians to unroll, re-evaluate, document, prepare, and reinstall each flag in these 
storage cases.  Our goal is to provide archival grade systems for the long-term preservation of the flags, and to 
reinstate the visitation and viewing component previously in place for researchers and descendants 

 
 
 



Annual Report of the Art Commission 
FY’06, page 3  

 

New acquisitions 
 
The Frances Y. Slanger Memorial plaque, acquired at the end of the last fiscal year, was installed and dedicated 
in Nurses Hall September 28, 2005.  The plaque was commissioned by the Commonwealth under Acts 2004, 
ch.352, sec 73.  2005.1 
 
Jane Swift portrait.  The portrait of Acting Governor Jane M. Swift was unveiled in the Senate Chamber on 
October 24, 2005.  The portrait was painted by Sarah Belchez-Swenson, of Williamsburg, Mass., and is the gift of 
Governor Swift.   Following tradition, it was installed in the foyer of the Executive Suite beside that of her 
predecessor, Governor A. Paul Cellucci.  2005.2 
 
The Art Commission continues to work with sponsors of new additions to the collection. The Massachusetts 
Fallen Firefighter’s Memorial, in particular, is well underway, with significant progress on both the design and 
engineering phases of the memorial already completed.   The Memorial, designed by Gale Associates and Robert 
Shure, will be installed on the southern lawn of Ashburton Park. 
 
 

Loans 
 
The Art Collections Manager continues to oversee loans from local institutions. We wish to acknowledge the 
continued cooperation and generosity of the Museum of Fine Arts, Boston and the Bostonian Society for the 
loan of works of art from their collections.   Also, at the request of the Governor’s office, a new short-tem loan 
was arranged through the Copley Society of Boston, for the Governor’s Press Room (157), in which we were 
able to showcase the talent of two artists for eighteen months.  We are grateful to New York artist Mikel 
Wintermantel, and William Maloney, of Massachusetts, for their loan of five paintings which were on view from 
August 2004-May, 2006.  As part of this project, Massachusetts artist Martha O’Brien also loaned three paintings 
that were placed on short-term display in Executive offices.  We express our appreciation to the Copley Society 
for their assistance in arranging these loans, and hope to continue this very successful program next year. 
 

Public Assistance  
 
The Art Commission continues to address all requests for information, research, and images from both the Art 
and Battle Flag Collections at the State House.  Requests are received from building tenants, teachers, 
researchers, publishers, and descendants from all over the world on a wide variety of subjects relating to the 
history, background, display, conservation, and publication of the paintings, sculptures, murals, artifacts, and 
flags in the State House Collection, as well as State House history, local history, and other collections.  Due to 
the important role the Commonwealth has played in our nation’s history, we continue to receive a large number 
of requests for images, especially for school texts.  Interest in Civil War history prompts numerous inquiries by 
veterans’ descendants each year for information and historical data on the flags under which their ancestors 
fought nearly 150 years ago.  And records on all women artists represented in the collection also were provided 
for a brochure developed by the Women’s Legislative Caucus at the State House.  The Art Commission office is 
within the Grand Army of the Republic Memorial Room (room 27), whose collections we monitor and make 
available for researchers and visitors.   The Art Commission also provides tours of the collection, focusing on its 
history and artists.  
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Other activities 
 
Anne Hutchinson statue presentation.  September.  Susan Greendyke Lachevre gave a talk at the Boston 
Founder’s Week ceremony honoring Anne Hutchinson. The topic focused on the history of the statue, from  
the inception of the project in 1914 by private citizens in the hope of placing it at the Boston Public Library, 
until its final installation at the State House in 1922.  This talk was repeated at Doric Dames Annual meeting. 
 
American Association of Museums – Centennial meeting, Boston.  April.  Paula Morse and Susan Greendyke 
Lachevre attended the landmark meeting representing the Massachusetts Art Commission and the 
Commonwealth.  

 

 

Board and Staff 
 
I am pleased to report that Beatrice Nesssen was appointed in January to the board.  A wise advocate for civic 
and cultural affairs in Boston and Coordinator of the Peace Memorial, she is a welcome addition to the 
Commission.  Susan Greendyke Lachevre completed her 22nd annual contract as part-time Art Collections 
Manager.  On behalf of the Commission, I wish to acknowledge the consummate skill, creativity, diplomacy,  
and commitment that she has always brought to "the care and custody" of the collection, and all the myriad 
responsibilities that entails.  The Commission and the Commonwealth are well served by her continuing 
presence.   
  
Respectfully, 
 
  
Paula Morse 
Chair 

  
 


