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The members of the Massachusetts Art Commission respectfully submit the Annual Report for the 
year ending June 30, 2000. The Commission is charged under General Laws chapter 6, chapter 20 
with the care and custody of the State House Art Collection. The volunteer members and Art 
Collections Manager develop programs and direct policy and programming to ensure the safety and 
continued preservation of all paintings, sculptures, murals, artifacts and other historic holdings of the 
State House. 

New acquisitions 
As curators, the Art Commission is responsible for approving designs and specifications for all new 
additions to the State House Art Collection, and for overseeing the safe and proper installation of 
these art works. The first half of FY'OO was dominated by our participation in the development and 
installation of the State House Women's Leadership Memorial. "HEAR US" by Sheila Levrant de 
Bretteville, of New Haven, and Susan Sellers, of New York City, is the first major monument to be 
installed at the State House in nearly 10 years. Art Commission member Paula Kozol and Art 
Collections Manager Susan Greendyke Lachevre served on both the Steering Committee (directed by 
the Massachusetts Foundation for the Humanities) since fall 1998, and the Monitoring Committee 
which reviewed the artwork as it was designed and fabricated over summer 1999. Meetings and site 
visits to studios, foundries, and fabrication shops were an integral part of the curatorial oversight 
required during the making of this multi-media artwork. Installation by the artists and their sub
contracted specialists was coordinated and overseen by the Art Collections Manager over several 
weeks in September and October, 1999. "HEAR US" was dedicated on October 19, 1999, Governor 
Paul Cellucci accepting on behalf of the Commonwealth. 

Upon final inspection of the memorial just days before, the memb~rs of the Art Commission noted 
three aspects of fabrication which would require additional attention, but none of which warranted 
delay of the dedication. These included: residual staining from stencil adhesives, spotty inpainting of 
the incised inscriptions on each marble panel, and flaws in the bronze donor plaque. The artists and 
their contractors successfully addressed each of the conditions during winter 1999 and spring 2000, 
and the Commission was happy to forward their final approval of "HEAR US" to Governor Cellucci 
in May. A deed of gift has been received from the artists, as per the original contract agreement. 
illustrated brochures, with biographies of each of the six honorees, provided by the Massachusetts 
Foundation for the Humanities, are available at the installation site outside Doric Hall. "HEAR US," 
has been catalogued as accession number 1999.2. 
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Legislation has already been enacted for several more memorials for the State House Art Collection, 
including a five-part Massachusetts Veterans' Memorial, and the Law Enforcement Memorial. 
Authorization is also currently pending for a Massachusetts Landing Ship Tank memorial, the 
"Garden of Peace" at the Saltonstall Building, as well as memorials to the Coast Guard, the Doric 
Dames, Clara Barton, and labor leader Edward Cohen. The Art Commission meets as necessary 
with sponsors to discuss plans and specifications for each of these tributes. 

Art Conservation Program 

Plaster Sculpture Conservation 
The Art Commission received another generous donation from Robert B. Sevety, of Weymouth, 
toward our on-going art conservation program. This year, Mr. Sevety contributed $2,100 toward the 
conservation of plaster sculptures in the State House collection. The Art Commission awarded a 
contract to sculpture conservator Rikka Smith McNally, of Natick, for the treatment of the mid
nineteenth-centuty bust of author Herny Todd, installed in the State Library, and One More Shot: 
Wounded to the Rear, a Rogers Group from the collection of the Grand Army of the Republic 
Memorial Room. As always, we are grateful to Mr. Severy for his continuing support of our 
programs. 

Exterior Sculpture Maintenance 
Sculpture conservators from Daedalus, Inc., Cambridge, conducted annual maintenance of seven 
exterior bronze statues and eight bronze plaques at the State House during April and May 2000. 
At the time of its initial treatment, following cleaning and repatination, each object received an 
application of Incralac, an acrylic coating which protects the metal surfaces, and the layer of paste 
wax, an additional barrier which serves as a sacrificial coating. Each year" these bronzes are cleaned 
of surface grime and accretions, and the Incralac coating is inspected for cracks or damage. The 
aCtylic is touched up as necessary, and a fresh coat of clear paste wax is applied. Routine main
tenance of the two-part coating system protects the under-lying metal from repeat corrosion due to 
exposure to the elements. Some objects however, such as the John F. Kennedy statue, and the 
Liberty Elm Tree and Kennedy statue donor plaques, have been maintained on a regular basis since 
their installation at the State House. Frequent maintenance of the surfaces has preserved each of 
these objects in nearly original condition. 

Daedalus, Inc. has just completed the second successive year of a three-year contract, and reports 
that the statues have greatly benefited from the annual care they now receive. More frequent care 
will, in the long run, result in lower maintenance costs for all sculptures and plaques, as problems are 
addressed as soon as they arise. 

Collections Care/Oversight 

Storage Vault 

Despite ~odifications to control environmental conditions, present air handling systems have been 
unable to maintain steady relative humidity levels in the sub-terranean storage vaults. The sub-sub
basement flag/art collection vault is subject to dramatic seasonal fluctuations, and must still rely on 
supplemental air handling equipment during the summer months, in particular, to prevent mold 
growth on its irreplaceable contents. 
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The Art Collections Manager, along with representatives of the State Library and the 
Superintendent's Office, has been meeting with engineers from the Department of Capital Asset 
Management (DCAM) and their contractors to discuss specifications for the renovation of the 
HV AC systems in these vaults. In August, a report of recommendations submitted by Einhorn, 

-- Yaffee, Prescott Inc. was approved, aiid project designers have now been contracted by OCAM to 
write specifications for new air handling systems. 

The heat-smoke alarms in the vault, which were replaced last year, are tested every six months, and 
are functioning properly. The Art Commission and the State Library have asked also DCAM to 
include provisions for a fire suppression system to also be installed in each vault under the above 
contract. 

On-Site Film Guidelines 

Recent filming in spaces throughout the State House (March 1997, July 1999, March 2000) has 
required considerable input and oversight by the Art Collections Manager during many phases of 
planning (meetings and technical walk-throughs), pre-production (particularly set construction and 
dressing), on-site filming, and set-restoration. The complexity of shooting in an art-filled, historic 
building, and the degree to which the Art Commission becomes involved has prompted it to draft 
guidelines with procedures that must be followed by film companies in order to safeguard the 
building and its contents. 

Additional filming in the Senate in June, 2000, prompted the Chairman to fmalize these guidelines, 
which are now distributed to producers, location managers, art and set decorators, and all technical 
crew. The guidelines describe the historic nature of both building and art collection, and the Art 
Commission's role in insuring their preservation. Appropriate and acceptable measures for 
protecting building and contents, including but not limited to art, artifacts, and furniture, are 
discussed in detail. Parameters are provided for light and heat levels, and safety distances are 
stipulated for all equipment. Further, a representative of the Art Commission must be present at all 
times during set preparation and filming to direct or assist with the handling of any objects, and to 
insure that safety measures are respected and enforced. 

A copy of these guidelines is attached as Appendix 1. The "Film Guidelines" are the most recent set 
of policies and procedures to be codified by the Art Commission. They are added to the "Art 
Acquisition Guidelines" (1988, rev. 1992, 1998) and the "Guidelines for Reproduction and 
Publication of Images from the Collection" (1992, rev. 1996). 

Collections Care - General 

The Art Commission also helps to ensure the protection of art works, both on loan and from the 
pennanent collection, by overseeing their handling, storage and reinstallation during office 
renovation and building upkeep throughout the year. The Art Collections Manager also conducts 
periodic ipspection of objects for the purposes of condition reporting to loan institutions, "as well as 
dusting, ~eplacement of name plaques, and other general collections care duties. 
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Public Assistance 

Art and Flag Collection: research and photo inquiries 
Public awareness and appreciation for the scope and historic importance of both of the art and flag 
collections continues to be demonstrated through the growing'number of inquiries addressed by this 
part-time office. The Art Commission's public assistance programs remain strong as it is contacted 
by patrons both locally and from around the country for research and images for a wide variety of 
research, publication, scholarly and personal purposes. Of particular note is the frequency with 
which producers draw on the collections for historical and educational documentaries, as well as the 
volume of personal research conducted by descendants of Civil War soldiers. 

Activity 1st half FY'OO, July -December is summarized as follows: 
Art Collection: Flag Collection/G. A. R room: 
Requests for information 22 Requests for information 26 
Photo orders filled 10 Photo orders filled 10 

Activity 2 nd half FY'OO, J anuary -June is summarized as follows: 
Art Collection: Flag Collection/G. A. R room: 
Requests for information 22 Requests for information 37 
Photo orders filled 10 Photo orders filled 10 

Total inquiries addressed: 147. 
The Art Commission office is located in the Grand Anny of the Republic Memorial Room (room 27) 
allowing this room to remain open and available to visitors interested in viewing the Civil War and 
Grand Anny collections therein. 

Art Commission Board and Staff 

There were no changes in the menlbership of the Art Commission over the past year. Katherine B. 
Winter was re-appointed by Governor Argeo Paul Cellucci for an additional 5-year term, ending in 
the year 2004. 

The Commission members and I thank the Governor and the Legislature for their support of the 
Commission and its programs. We also wish to acknowledge Superintendent Dennis R Smith and 
his staff for their assistance throughout the year. Finally, Susan Greendyke Lachevre continues to 
serve as Art Collections Manager, having completed her sixteenth annual contract, juggling gracefully 
and efficiently multiple tasks and unexpected surprises. 

Respectfully submitted, 

Peter L Walsh 
ChairmaI! 
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GUIDELINES FOR FILMING IN THE 
MASSACHUSETTS STATE HOUSE 

The Massachusens State House, capitol of the Commonwealth, is an architecturally significant 
building listed in the National Register of Historic Places. Its ceremonial spaces and adjacent areas 
are prime examples of late-18 th century Neoclassical and late-19th century American Renaissance 
Revival architecture. Also housed and displayed throughout the 'building is the Art Collection of the 
Commonwealth, with objects dating back to the 1600's. 

The State House is an historic building with collections comparable to those of an art museum 
Both building and its contents should be treated with respect. As custodians of the art collection, 
the Massachusetts Art Commission is responsible for insuring the safety of every artwork, and has 
developed the following rules and guidelines for fIlming in the building. The Art Collections 
Manager shall be present during all filming to assist filin crews in adherence to these guidelines. 

1) Pre-production: 
Scouts, location managers, etc. are encouraged to contact the Art Commission to discuss plans in 
order that we may determine which art objects may be affected, and may communicate any 
precautions or restrictions for fIlming ill certain areas. 

The Art Collections Manager must be present during at least one Tech Walk-Thru prior to filming, 
depending on complexity of scenes and degree to which Art Collection will be impacted. Scenes 
which will require significantly high light levels and/or lengthy burn time for lights should be 
brought to our attention, so that we may consider temperature levels and ambient heat build-up, 

Crew estimates and (especially) fUming schedules should be supplied and updated frequently. 

2) Art/Set Dressing: 
a. All objects should be considered permanently installed. Objects from the collection are not 

available for miscellaneous set decorating purposes. Application for use of a specific object may 
be submitted for consideration. 

b. Art objects may only be removed by the Art Collections Manager. Please note the eight-foot 
rule described under "equipment" that may require the removal of large numbers of objects, 
especially paintings. Depending on number of objects affected, and filming schedule, the Art 
Commission may request additional art handlers be provided by the film company to assist in 
preparation for a scene. . 

c. Set decorators are invited to substitute their O\vn paintings, but should consult with the An 
CoHections Manager regarding hardware requirements for installation. . . . - . 

d, Please 'consult with tlle Art Collections Manager regarding masking or other treatment of 
permanently installed objects - plaques, statues, murals - that may not be appropriate [or period 
or site-specific scenes. 

. . 
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A. Equipment: Load-In/Load-Out/Filming 
a) All crews should be reminded to exercise caution when moving carts and equipment through the 

building. Crews must pay particular attention when moving equipment about the second and 
third floor, where 'most of the art collection is installed, staying in the center of hallways so as to 
not brush, bump or scrape paintings or frames, plaques, murals, or architectural detail. 

b) Equipment, including planking, construction wood, piping, or other materials in excess of 8' 
must be handled by two crew (one at each end) to avoid damage to art objects, walls, chandeliers, 
stained glass, and all carved marble, wood and iron architectural elements in the building. 

c) Crews should be reminded of the fragile nature of marble and mosaic tile floors throughout the 
building. Carts MUST be equipped with rubber tires or wheeled over planking. Cardboard 
planking is strongly recommended for protection of floors during transport and parking of 
vehicles. Advise crews not to drag cables around columns, railings, doorframes, etc. to avoid 
abrasion. 

d) Equipment carts may not be parked in corridors or along any wall displaying a work of art. This 
includes any painting, statue, wall plaque or mural. 

THE 8-FOOT RULE: 
ALL equipment, whether parked or in use MUST be placed eight feet away from any art 
object. If a particular scene cannot accommodate the 8-foot rule, the art object must be 
adequately protected, or removed, prior to fUming. The Art Collections Manager reserves 
the right to inspect and approve of all precautions taken in this regard, and may delay the 
fUming of a scene if any object is deemed to be in hann's way. 

B. Lighting. The Art Commission follows standard Museum guidelines for acceptable light levels 
around works of art: 
a) All lighting equip~ent must be placed at least eight feet from any work of art. If lighting 

equipment must be placed within 8', paintings will be removed from location. Crews should be 
prepared to shield permanently installed objects from light and heat build-up. Stands should 
always be stabilized with sandbags. Extra crew should spot extremely tall stands. 

b) Lights may never be aimed directly at any work of art. Lights should be reflected whenever 
possible. 

c) Camera focusing should be done with available light only. 
d) Total light falling on sculptures may not exceed 1,500 lux or 150 foot-candles. Please 

note that many bronze statues and plaques in the collection are coated with materials 
subject to embrittlement and discoloration (even melting) from abnormally high light 
and heat levels_ 

e) Total lighting on paintings or wall murals may not exceed 150 lux or 15 foot-candles. 
£) Glare from glazed paintings or off metal surfaces should be comp"ensated for by using available 

light, shooting from different angles, or with filters. Dulling films, gels, or sprays may not be 
applied to eliminate glare off an object. If necessary, paintings under glass will be removed from 
the shot. 

g) Ambient temperature increases: authorized staff may ask thadongerrest periods be granted if -
ther~ is significant heat build-up near an object. 
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C. Other considerations when blocking/fUming 
a) No materials, such as smoke, water and mineral spirit based vapors, including dry ice, may be 

introduced for atmospheric effects. 
b) --S'ound crew must also heed the 8'fule, and should pay partiailar attention to" placement and . 

movement of microphones or other sound equipment, whether suspended or on booms. 
c) Actors may not touch, lean on or otherwise come in contact with artwork during a scene. Props, 

such as umbrellas, briefcases, food, large hats, etc., should be carried with caution to insure 
against potential damage. 

d) Large cast! extra crew, when not in use, should be directed to holding areas to reduce traffic and 
volume in crowded halls. Please remind all cast and crew, whether working or standing by, to 
always be mindful of their surroundings 

We sincerely appreciate your attention to these guidelines and are always available for questions at 
any tlffie. 
Rev7/99 
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